
EL UNIVERSO 
Tuesday August 3, 2010  
 
Unforgettable Glass Concert 

 
QUITO. QUITO. Wendy Sutter, cellist who performed with the Youth Orchestra of the 
Americas on Friday, in the capital. 
 
On Friday July 30th at the Casa de la Musica in Quito, the Youth Orchestra of the 
Americas made the Latin American premiere of the Cello Concerto by the famous 
American composer Philip Glass, described by some as the most important contemporary 
composers, who was present in the hall. 
 
The structure of the concert was the sonata allegro form, common in classical music and 
romantic, with three movements: the first and last with fast tempo and the second slow. 
But the development of the various themes followed the ideas of Glass, minimalism 
based on phrases that recall the mantras of certain religions of Asia. 
 
The orchestration was modern, with a range of instruments, especially percussion, much 
wider than a romantic concert, even the late romanticism of Rachmaninoff. 
 
The interpretation of the orchestra was excellent, and under the careful guidance of the 
Argentine maestro Dante Anzolini. 
 
However, in certain passages of the second movement, which demanded high notes , the 
horns fell short and resulted in an airy sound, with little body. It seemed they were more 
appropriate for the trumpets. 
 
The elegant Wendy Sutter, the composer’s girlfriend, impressed audiences with the 
passion of her performance, but in some very fast passages she strained under the 
tremendous demands of the solo part of the work, and intonation in the upper registers 
was not comparable to those in the lowest notes, which managed to get a dark sound, 
very pure to her instrument, an eighteenth-century Amati. (corr. Sutter’s Cello is a 17th C. 
instrument) 
 
Yet it was clear that she did everything humanly possible, prompting a standing ovation. 
 



http://translate.google.com/translate?hl=en&sl=es&tl=en&u=http%3A%2F%2Fwww.elu
niverso.com%2F2010%2F08%2F03%2F1%2F1378%2Finolvidable-concierto-
glass.html%3Fm%3Dtu 
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The Youth Orchestra of the Americas, in the heart of Quito 
 
Fernando Larenas.  
 
What happened in the Casa de la Musica over the past week could register as a milestone 
in the musical season, which is not very abundant, but that tends to grow at this time of 
year. 
 
To which offered the YOA will add in a few days the presence of Daniel Barenboim and 
his orchestra of the East-West Divan, composed of Jewish and Palestinian musicians, will 
perform for the first time in Ecuador and in this scenario has already become a reference 
with regard to academic music. 
 
Definitely, the YOA left an imprint that will be difficult to remove because its musical 
quality was recognized by an audience usually generous and demanding when what is 
shown on stage is varied and well presented. 
 
On Monday, a charismatic Mexican director Carlos Prieto, who even danced publicly, 
and then on Friday, with an Argentine director as virtuous as the first and with a great 
challenge: to earn the public that it had enjoyed in previous days a performance class. 
 
On Friday, the auditorium of the Casa de la Musica was filled with an audience that came 
with great expectations to witness a full and varied concert. Dante Anzolini, a great 
director who at 18 had already shown his talent leading symphony orchestras, went to the 
YOA perfectionism that denotes a grueling test. 
 
The repertoire started well with the interpretation of the Symphonic Dances from "West 
Side Story 'by Leonard Bernstein (1918-1990).. Much lively pace and musicians played 
this great American master and none representing the period known as the contemporary 
music of the great masters. 
 
There was a brief interval before the start of the YOA South American premiere of the 
Concerto for Cello and Orchestra , work by Philip Glass, one of the most outstanding 
contemporary composers today. 



 
Three movements and a strong element of Wendy Sutter to interpret this concerto, the 
maestro Glass held for a long time on his desk, perhaps without realizing that the 
virtuosity of the work. 
 
Premiered in Beijing for the first time, Glass had to wait a long time to hear what he had 
written.. He knew little of Quito and was impressed. He felt comfortable in the 
auditorium of the Casa de la Musica and standing ovation of the performance of his 
concerto. 
 
Is also the soloist Wendy Sutter is his current girlfriend, Sutter executed a perfect chord 
with a very common technique in this kind of concerts. 
 
This concerto seems to break the minimalist style that Glass was always present in his 
past musical works. 
 
 
http://translate.google.com/translate?hl=en&sl=es&tl=en&u=http%3A%2F%2Fwww.elc
omercio.com%2FGenerales%2FSolo-Texto.aspx%3Fgn3articleID%3D254776 
 
 
 
----------------------------------------------------------------- 
HOY.com.ec 
YOA now in QUITO 
 
On Wednesday, the great composer and musician Philip Glass, joined the rehearsal of the 
YOA, Latin America premiere his concerto for Cello and Orchestra, to be played by the 
exceptional cellist Wendy Sutter Glass that has accompanied, professionally and 
personally. 
 
Bessy Rodriguez, executive director of the Casa de la Musica, the host organization, said 
Glass remains with the musicians of the YOA during rehearsals to make arrangements, 
enhance the musical notes and make all necessary corrections. 
 
Rodriguez added that the YOA has been an honor to have the composer in practice.. "It's 
like having Beethoven or Mozart in the rehearsal room," he added. 
 
Philip Glass has said that Cello Concerto was written in 2001, before the attack on the 
Twin Towers in New York, which occurred on September 11 of that year. 
 
In a press conference, which was accompanied by Sutter and Gustavo Lovato, music 
director of the Casa de la Musica, the composer recalled that the world premiere of the 
work was in China in 2001, but he could not attend. The piece went forgotten. 
 



Years later, Sutter decided to review the  Glass catalog and found this wonderful piece. 
The exceptional cellist had told Glass that she had dusted off the Concerto and the two 
decided to do it in a Latin American premiere in Ecuador. 
 
"Oh my God, I can not believe how this work could be stored for a long time," said the 
famous composer after listening to the YOA play his cello concerto during the tests in 
Quito. 
 
Before the concert Glass will give a talk, it is a private conference, exclusive of 70. The 
sales charge of the House of Music said the box office for the concert has been sold in its 
entirety. (MJV)  
 
http://translate.google.com/translate?hl=en&sl=es&tl=en&u=http%3A%2F%2Fwww.hoy
.com.ec%2Fnoticias-ecuador%2Ftaquilla-para-ver-a-la-yoa-agotada-421701.html 
 
 
 
Friday July 30, 2010 Arts and Culture 
Composer Philip Glass premiered the work in Quito 
 
 
QUITO. Alice Reed, a board member of the Casa de la Musica, along with Philip Glass, 
composer. 
 
Famed composer Philip Glass (USA, 1937) presented today in Quito, the South American 
premiere of his concerto for cello and orchestra in which the cellist Wendy Sutter acted 
as soloist with the Youth Orchestra of the Americas (YOA). 
 
Glass who arrived in the country on Tuesday. He studied at the University of Chicago 
and the Juilliard School of Music in New York, but also had to work as a taxi driver and 
plumber to help for some years in his early years. 
 
In France, he studied with the teacher Nadia Boulanger and worked with the expert in 
sitar, the Indian Ravi Shankar, whose music influenced his worldview. 
 
In a press conference in the Casa de la Musica, an institution in which presents the 
concerts, Glass said the only secret to his work is to get up early and work all day. 
 
He said through a translator, "that the new composers no longer have an established 
ideological position, allowing them more freedom" than he had. 
 
He said that when composing such music makes for millions of people so it has a 
different conception without lowering the quality of production because it must be more 
commercial. 
 



On why the event is done in the capital, the composer explained that there was a 
rapprochement with the YOA for the presentation and seemed like something different 
and more interesting to come to Quito because they already knew other cities in Latin 
America.  
 
As for the cello concerto,  Glass mentioned thatit’s  an old piece that he wrote in 2001, 
but considered new because it was "rediscovered", it’s one of the first times that he's 
going to hear live. Glass will next hear it in California, USA. 
 
Notes 
It costs $ 50. First we have a conference, it also costs $ 50. Tomorrow will be the 
recording of the work of Glass in la Casa de la Musica in a confidential manner. It will 
release a CD that will be available. 
 
http://translate.google.com/translate?hl=en&sl=es&tl=en&u=http%3A%2F%2Fwww.elu
niverso.com%2F2010%2F07%2F30%2F1%2F1380%2Fcompositor-philip-glass-estrena-
obra-quito.html%3Fp%3D1421A%26m%3D365 
 
 
 
 
 


